THE CLOSING OF THE FIRST CIRCLE 


Think about the position of the fulcrum of the psychical 
lever-for-creationthat was utilized by a given artist in 
creating a given work of art think for example about that 
which was utilized by Franz Joseph Haydn in creating Sym- 
phony No. 92 in G Major "Oxford" and know that until a | 
particular position in the dialectical range of possible 
positions for that fulcrum between the minimum and max- 
imum psychical poles from which the creation of an au- 
tonomous aesthetic phenomenon is possible announces it- 
self to he who is interested in and capable of creating 
works of art that that potential creator has not iden- 
tified a particular psychical stance with reference to 

a given potential content for art from which he is both 
interested in and capable of trans-forming that form/content 
for art into an autonomous-aesthetic phenomenon--he may 
be underdistanced or overdistanced in which case he is 
incapable of regarding that potential form/content for art 
simultaneously from a first-person perspective and from 
a third-person perspective (no matter how interested in 
doing so he might be) or if he regards that form/content for 
art simultaneously from a first-person perspective and 
from a third-person perspective he may not be interested 
in creating an autonomous-aesthetic phenomenon from that 
dialectical stance. Is it possible that in those periods 
in the history of art in which the will-to-art is the 
will-to-empathy (in some periods of empathy the spatial 
and temporal coordinates incarnated in works of art are 
exclusively empirical in others they are both empirical 
and nonempirical) that the position of the fulcrum of 

the psychical lever-for-creation announces itself to he 
who is interested in and capable of creating works of 

art as the dialectical psychical perspective of the po- 
tential creator with reference to a given potential form/con- 
tent for art moves away from the threshold of underdis- 
tancing and toward the threshold of overdistancing? Is 
it possible that in those periods in the history of art 
in which the will-to-art is the will-to-abstraction (in 
some periods of abstraction the spatial and temporal co- 
ordinates incarnated in works of art are exclusively 
nonempirical in others they are both empirical and non- 
empirical) that the position of the fulcrum of the psy- 
chical lever of creation announces itself to he who is 
interested in and capable of creating works of art as 

the dialectical psychical perspective of the potential 
creator with reference to a given potential form/content for 
art moves away from the threshold of underdistancing 

and toward the threshold of overdistancing? The an- 
swers to both of those questions: yes it is possible. 





